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(DIn the meantime Preacher had covered considerable distance. @Truly he had-
n't run so fast since the day the hoop snake had chased him from here to Kingdom
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Come. (®Hewasno longer decrepit but asprinter stepping along spry asyou please.
(®His legs shot sturdy and sure over the path and it is to be noted that a wretched
kink in hisback, from which he had suffered twenty years, dissolved that afternoon
never to reappear. (&The dark hollow flew past without his being aware, and, ashe
waded across the creek, his overalls flapped crazily. (©Oh, he was wounded with
fear and the pad of hisracing feet wasaraging drum.

(@Then, just as he reached the dogwood tree, he had atremendous thought. ®It
was so severe and stunning that he stumbled and fell against thetree, which scattered
rain and scared him badly. “
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(DThe candle burns too short to hold. (@Out it goes, exposing the starlight, the
stars spinning at the window like avisible caroling that slowly, slowly daybreak si-
lences. (®Possibly we doze; but the beginnings of dawn splash us like cold water:
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we're up, wide-eyed and wandering whilewe wait for othersto waken. @WQuite de-
liberately my friend drops a kettle on the kitchen floor. Bl tap-dance in front of
closed doors. (6)One by onethe household emerges, looking asthough they’d liketo
kill us both; but it's Christmas, so they can't. (DFirst, a gorgeous breakfast; just
everything you can imagine—from flapjacks and fried squirrelsto hominy gritsand

honey-in-the-comb. *
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(DThe candle burns too short to hold. @Out it goes, exposing the starlight, the
starsspinning at thewindow likeavisible caroling that slowly, slowly daybreak si-
lences. (3Possibly we doze; but the beginnings of dawn splash us like cold water:
we'reup, wide-eyed and wandering whilewewait for othersto waken, (DQuitede-
liberately my f riend drops akettle on the kitchen floor. (®) tap-dance in front of
closed doors. (6)One by one the household emerges, looking as though they’d like
to kill us both; but it's Christmas, so they can’t. (DF irst, agorgeous breskfast; just
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everything you can imagine—f rom f lapjacks and f ried squirrels to hominy grits

and honey-in-the-comb.
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“... water: we're up, wide-eyed and wandering whilewewait for othersto waken.”
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O QuitedeliberatelyCmy friend drops a kettle on the kitchen floor.
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I tap-dance in front of closed doors
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Rouge so brightened her sagging, f lesh-f eatured f ace it was difficult even to
guessat her age: perhapsf ifty, f ifty-five (“A Treeof Night” p.79.)
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Several seconds passed with Eunice tapping her big old bare f oot just asf ast and
f uriousas shecould and f anning her f at f ace with this cardboard picture of Niagara

F dls. (“My Sideof theMatter” p.59.)
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The man slumped in the seat, swung his head sideways, and studied Kay intently
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fromthecornersof hiseyes. (“A Treeof Night” p.80.)
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Thenext morning, just in timefor the midday meal, shefound twisting in her bas-
ket asmall green snake which, chopping fine as sand, she sprinkled into a serving

of stew. (“Houseof Flowers’ p.206.)
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It calms me down right away, the quietness and the proud look of it; nothing very
bad could happen to you there, not with those kind men in their nice suits, and that
| ovel y smell of sil ver andall igator wall ets. (Breakfast at Tiffany’'s p.85.)
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So the days, the | ast days, bl ow about in memory, hazy, autumnal, al a ike as
| eaves until aday unl ikeany other I'vel ived. (Breakfast at Tiffany's pp.84-85.)
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In the country, spring isatime of small happenings happening quietly, hyacinth
shoots thrusting in a garden, willows burning with a sudden frosty fire of green,
lengthening afternoons of long flowing dusk, and midnight rain opening lilac; but...
(“TheHeadlessHawk” p.99.)
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Eating the sugar, she'd thought of her grandmother, and hearing the tune she
thought of her brother; the rooms of the house where they had lived rotated before
her, all dark and she like a light moving among them: up the stairs, down, out and
through, spring sweet and lilac shadowsin theair and the creaking of aporch swing.
(“Master Misery” pp.167-168.)
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It happened to f all on the 30" of September, my birthday, af act which had no ef-
fect on events, except that, expecting some f orm of monetary remembrance f rom
my family, | was eager for the postman’s morning visit. (Breakfast at Tiffany's
p.85.)
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In one window, she saw a spectacle which made her stop still. It was alife-sized,
mechanical Santa Claus, slapping his stomach he rocked back and forth in a

frenzy of electrical mirth. (“Master Misery” p.160.)
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Vincent waited, waited. On all sides windows | ooked down |ike the d oors of
dreams, and overhead, f our flights up, afamil y’s | aundry whipped a washl ine.
(“TheHeadlessHawk” p. 110.)
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Also I'vefound afive-pound box of Sweet Love candy and this very minute I'm

munching ajuicy, creamy, chocolatecherry. (“My Sideof the Matter” p.62.)
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“I soldit” said Sylvia tootired tolie It did not matter. Shesold so many things,
including her beaver coat and gold mesh evening bag. (“Master Misery” p.165.)
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Therewerethreedd iveriesdail y, and thissizabl e group gathered at the post of -
ficefor al of them, ajoll y crowd growing graduall y joyl ess. (“Children on Their
Birthdays’ p.152.)
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Radclif honked and honked the horn at atribe of hogsthat took their timein getting
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off theroad. (Other \oices, Other Rooms p.14.)
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Rad-clif honked and honked the horn ata tribe of hogs...
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Radclif honked at atribeof hogs..
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So many men sewed intheold days ... (TheGrassHarp p.92)
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.., Sheripped open the letter and let her eyesrace through it while her stony small

smilegrew smaller and harder. (Breakfast at Tiffany’s p.99.)
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She was there, leaning, hal f-kneeling, against the heaven tree. (“The Headless
Hawk” p.109.)
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The guitar filled with rain, rain softened the paper sacks, the sacks spil t and per-
fume spill ed on the pavement, pearlsrolled in the gutter: while.. (Breakfast at Tif-
fany's p.105.)
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Poetic Characteristics in Capote's Prose (1)
— Rhyme And Rhythm —

Hiroshi Ozono

Quite a few reviewers have pointed out that Truman Capote’s prose carries
the poetic atmosphere. Their praises, however, seem to remain just “praises’: re-
viewers have not deeply explored how the poetic tone of Capote's prose is created
or how the context of the story and the tone interact.

The purpose of this study is, therefore, to examine the poetic characteristics
of Capote's prose. Specifically, this study aims to make it clear that Capote’s prose
has various patterns of rhyme and that these patterns generate poetic mood. To ac-
complish this purpose, the author deals with almost all of Capote's fiction—
twenty one short stories and three novellas—as sources.

Section one of this paper focuses on proper nouns, such as characters’ names
and the tiles of the stories, which show rhyme. In this section the author provi-
sionally concludes that wide use of such proper nouns indicates Capote’s profound
interest in poetic effect of words. Section two treats two paragraph-length scenes
cited from two short stories. The author demonstrates in this section how various
Capote's use of rhyme is and how effectively this device functions. The final sec-
tion deals with nineteen passages that include rhyme, and briefly analyzes the pat-
tern and the combination of rhyme for each passage. Subsequently to the former
section, the author emphasizes how various and effective Capote's use of rhymeis.

Combined together, these three sections show how poetic atmosphere is cre-
ated in Capote’s prose.

key words: Truman Capote, poetic atmosphere, rhyme, rhythm
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