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[..] language is arbitrarily produced by the Imagination and has relation to
thoughtsalone; but all other materials, instrumentsand conditionsof art haverela
tions among each other, which limit and interpose between conception and ex-
pression. Theformer isasa mirror which reflects, the latter [ig asa cloud which

enfeebles, the light of which both are mediums of communication. (Defence 513
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[...] Shelley, likemany of hiscontemporaries, reversesthe aesthetic mirror in order
to make it reflect the lamp of the mind: the language of poetry ‘is as a mirror
which reflects; but the materials of the other arts ‘as a cloud which enfeebles, the

light of which both are mediums of communication’. (Abrams 130)
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Theambiguity of themirror imageismade apparent by Shelley himself four para-
graphslater: [...] Themovement fromthe simileof adistorting mirror to the meta-
phor of anidealizing oneisrevealing, sinceinthe earlier passage languageis‘as a
mirror’ (my emphasis) [sic], and since neither a distorting nor an idealizing mir-
ror exactly reflectsthe light it receives. While in comparison to other medialan-
guage may be an idealizing mirror, in relation to thought or conception itself it
may necessarily be as obscuring as the cloud to which it is here contrasted [..].

(Keach 18 emphasesmine)
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Poets are the hierophants of an unapprehended inspiration, the mirrors of the gi-
gantic shadows which futurity casts upon the present, the words which express
what they understand not, the trumpetswhich sing to battle and feel not what they
inspire: the influence which is moved not, but moves. Poets are the unacknow-

ledged |legid atorsof theWorld. (Defence 535 emphasesmine)
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[A poem] isthe creation of actionsaccording to the unchangeableforms of human
nature, asexisting in the mind of the creator, which isitself the image of all other

minds. [...] [If] is universal, and contains within itself the germ of a relation to
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whatever motives or actions have placesin the possible varieties of human nature.

(Defence 515)
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Thedramaat Athensor wheresoever elseit may have approached toits perfection,
coexisted with themoral and intellectual greatness of the age. Thetragedies of the
Athenian poetsare asmirrorsin which the spectator beholds himself, under athin
disguise of circumstance, stript of all but that ideal perfection and energy which
every onefeelsto betheinternal type of al that heloves admires, and would be-
come. (Defence 519-20)
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[..] Horace, Catullus, Ovid, and generally the other great writers of the Virgilian
age, saw man and naturein the mirror of Greece. The institutions also and the re-
ligion of Romewereless poetical than those of Greece, asthe shadow islessvivid
than the substance. Hence poetry in Rome, seemed to follow rather than accom-

pany the perfection of political and domestic society. (Defence 523)
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Thedrama, so long asit continues to express poetry, is as a prismatic and many-
sided mirror, which collectsthe brightest rays of human natureand dividesand re-
produces them from the simplicity of these elementary forms, and touches them

with majesty and beauty, and multiplies all that it reflects, and endows it with the
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power of propagating itslikewherever it may fall. (Defence 520)
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[Poetry] springs from the nature itself of language, which isamore direct repre-
sentation of the actions and passions of our internal being, and is susceptible of
more various and delicate combinations, than colour, form, or motion [...]." (De-
fence 513)
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Preface730 00000000000 DOOOOOOOOO O ONotopoulos 348; Read
212, 213; Shelley, Shelley and Scripture 122.0 000000

Y 000000000000 00000000000000000000 OO0O0O0
[ TheBanquet” 0 O 0 O SymposiumI] 0 0O 0O O M O O (17 intellectual beauty[T]
000000 D Defence 520; “The Banquet” 44911

Y 00000000 TheRepublicOO 0D OO0 ODOODOODOOOOOOOOO
0000DoO0000O00D00O0000000000000ODODOO0O0 reflections
inwater” OO0 DMMOOO0 00000000000 O00C0O0O0O0O0O0OOO thelight
of thesun” 0 Republic 12500 0 0000000000 0ODO0QO seethe things higher
up” O Republic 125111

' Beach 265; Grabo, Meaning of The Witch of Atlas 29; Solve 43.

* 00 O OBurwick 257, 265, 267-68, 273; Grabo, A Newton among Poets: Shelley's Use of
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Science in Prometheus Unbound 89-90; O'Malley 1790 0 0 0 O O O

™ 00 reproduce 0 “ To produce again by means of combination or change” 00 0 00O
0 O OED, “Reproduce”, def. 2.[T1

' Woodman, “Shelley’s Changing Attitude to Plato” 508. Roberts 293-94; Shelley, Shelley
and Scripture 131; Woodman, The ApocalypticVision 30 0 00000
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A Reconsideration of P. B. Shelley's Mirror
in A Defence of Poetry .
With the Meaning of the Verb “Reflect” as a Clue

Keiko lkeda

Throughout his poetical and prose works, P. B. Shelley repeatedly uses a
metaphor of mirror. In his essay, A Defence of Poetry, we can find the metaphors.
It is true that Shelley describes some mirrors as visualizing the truth of human
minds. Thus, readers might interpret the mirrors in Defence likewise if they con-
sider either Plato’s influence upon Shelley’s view on arts, or Shelley’s preference
for Narcissism in his poetical works. However, critics have not discussed al the
metaphors in Defence. Instead, they have simplified most of Shelley’s mirrors as
(neo-) Platonic or Narcissistic metaphors which visualize the images of human
minds. The purpose of this study is to reconsider the metaphorical significance of
the mirrors, especially as a reflector and as a prismatic and many-sided mirror in
Defence. To consider their significe in Defence, | examine the way the mirrors re-
flect the light. In his comparison of poetry and other arts (pictures, music, sculp-
tures) in Defence, Shelley likens the former to a mirror, and the latter to a cloud.
The mirror is a metaphor of a poet’s language (expression) while the light is that
of a poet’s thought (conception). Poetical language directly represents a poet’'s
thought as a mirror reflects the light. On the other hand, other arts’ materials do
thisless directly as a cloud weakens the light. The light is the medium of commu-
nication, which refers to the poetical thought hidden in both the poet’s and other
human minds. In this context, the light of the poetical thought comes from both a
poet’s, and the human mind. Additionally, Shelley regards the sources of the light
as two kinds: the human mind and the external world. For example, when Shelley
appreciates the ancient Greek dramas as a mode of poetical expression, the trage-
dies of Athens are compared to mirrors which reflect the ideal forms of the specta-
tor'smind. In thisway, Shelley’s mirrors (poetical expressions) in Defence trans-
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formsthe original reality in the world into the poetical thought ( the ideal forms of
human minds). In asimilar way, a prismatic and many-sided mirror collects, rec-
reates, and turns back the light into the external society. This process of reflecting
the light not only shows the poetical creativity and the multi-faceted approach to
the poetical thought, but also emphasizes the poetry’s social contribution.
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