P.B.vzV)—0O [WlEIZHFESL A -] &
VELDEEDLESED
—RNEELTOATY - 21 !

womH R T

¥

AF 27 —b - 5T (Stuart Curran) 12 & UE, 1818EFKDMI D 5 520
EWDAP.B. ¥ =) — (P.BShelley) I2& - To [ % o4 (annus
mirabilis) | TH % (preface xii)o 1 ¥V A% HENA ¥ TN 72 P.B.
T2 ) —ORGINHF T KDL b S, EOTREDSFAE L 2RI Ch 5, £
S OEHY, 1819F10H20H 2> 525 H AR [PERUCHF+E 54— K] (“Ode
to the West Wind") 13#&E S, B [0 2forh/-7ax 7o 2] (Pro-
metheus Unbound: A Lyrical Drama in Four Acts) & & HI1Z18204F IR S L
o L7235 T, #MAEIICHT 2 P.B. ¥ =) —OFHEIZE D A H 2 1G0
B RS & T TS 2 4 — N I EFF G 2 B2t 2.
ZTINHAREEET L2 NERMNZ) LT ML SN TE P 202

[PEEUCEFE S 4 — N TRFEEED~OP.B. ¥ =) —OEEIEN S
TWA—FT,P.B. ¥ x) —DIEI2IEN L2BAEICHESI N/ AT - T =
) — /N Tt D AN (The Last Man) 1 P.B. ¥ = V) —%/31 1~ (Lord
Byron) 7 ExEBEHANIOET VLTIV 5205, 0~ 2 RGEGT O#H %
WA E SN TE MDD 5, ° 2F ), [REOANH] & [PEERIZFF
oA — N Id, $EEFHENRTBEY, 7Y ESTH L, & IAHH, Bk
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RWZEIZPB Y2 ) =0 [FEICEHFEL A — R & X7 - v x2) =0 [
B NHIERR L SR N2, RKROTHS 2FL L 722 ¥V D% (Sibylline
leaves) &\ HIRRPET =7, A A=V HHA—N—-F v T LTEY, K
% BRI VOIN R AT [TERICSE 54— K] 2527
TR BT 2 B G R CE EAOREZ RO TV D, "FICT vy - <7
747 (Anne MacWhir) 13, [HFEDOAR] ZEFS 7256 T <A MOEF—
7% [EIZHFRE L4 — F] 55 EHkT, [H&EOAM] 25 TPHEIZ 2
BF— R CBITBRDOEEWEENZATT A T DI RS ETW5 &
R % (36-37)0 ° LA L. AR Tld, [THEICHE 24— N & [&#E
OANH] 2B ZEF =74 A=Y OFEUMEEIGEEST 2 2 & T [REOA
) du~ ARG OB DA Z TN TWHOTIER L, PB Y2 —
DFMA AT & TR S 5 <EWE (conductor) >THh 5 Z L & VFET %o
FIEEIC, [PERICEE D4 — K] 27 - > o) —0fGEIIckE L b L,
VERA #7212 LT IREDOANH] 21E) M3 —iins o TWn5 2L 2E%
L7z, BRTIHFERE L, PB. Y2 =& X7 - Tz =% /)X—=—L X
TVDEIIMFATHL

1. [V9EUCEHE S A4 — N 12860 5 P50 & kg

. (HEUCHFE LA —F] & [REOANH] BT EF -7 4 X —
DVOEUME A MEET AR, [PRICFE 54— F] 1281 2 HE0 7] &3
DEREMR L7200 ISIMEI0H I Y=Y =371 Loy a~E e L7z
B, 7V /Il (the Arno) iV & HOREFIZ, PERATHRFUIFEHI OZLLE b
7eHIHETF AR HICT 20 MEEOBYFIAREC R LFNARELBIE S, AR
2B BFHOTA 7V EFANOENIMRANEE L 725 T e ERGD
FTHINTWZ0N, [THRIZEE L4+ — K] Thb, KFE520/8— T
TETBY, HX=METNVY 7 - V=D 4HEIFHEDOA 7L v F 1L
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ATV Ay MERTHERENTWE, ZDO520/8— hE /83— —3
stanza EMFATWS 720, ARTHHE/5— b & [ LIFRZ EI2T 5, °
5 1EOEET, NI G L0 T, %I < BIRRARIET O T,
PEEOIZIE BRFUCADOFRR (Hf) LRRICADEICEDOERR (FE) %=
b72OTMFEEDSH A L EH L T TOWEIE R fE (Wild
Spirit) | TH Y. [HIZIZTRZZWHEFE (unseen presence) | 7225, HH5W 5
BT B & AT A ZEEFETH S (“Ode to the West Wind” 1.13,2) 7 2D
DEFHOFEILLIKETH ) . HIRFUZ BT 2 FROMEH—% (B8) »5F
(FFE) ~OFEHOF A 7 V—% M5 * 2F ), I 35 CThH o L
\ZPA7 (Destroyer and Preserver) | EEiBHENA X912, ZFOREEIZA
L H7253THY), FWEHRS ETRZMIRFT 2T Tldz v (‘0de”
114)o * Wz, [PRICEHFE 24— N OF 1 #ICB W THRIIAR 2 5
FIZIED LT, ¥x [FEAT (dead) JIRRBIZT 25 2 & TEILE b 7257 (“Ode”
12)o Ll ZOMEIHHRL TEIIFTL20TIEER L, BIZE->T [40
IR (wintry bed) ] ~EIEN T2 > TEF LR Y. ZOMETDFEOMM
e LTHAET 20T (‘0de” 1.6), © TO &9 TR EEEDOBRITA
WCBWTCHEHKT 2 ET—7Thb, WD LD E 22T 5 HIROFEY)
& B2 ETRZEDE, EIETHPEE b, INHOFEYII—REhth
MZLTWD K ) 7205, 4T (M (a dead leaf) ], [MREE (a swift
cloud) I\ T# (A wave) ] 23EFNA DT NE 2 ENLE 2 HOE L
OHHWEHE T X THZEDOHIRDEGL L 72b D TH L (“Ode”4.43,44,45)
COMZEDIIRIZEH 4 EEHE 5 HTHOEEE SN, T 2 ETHED HIRYE
RS HIZIRE D EREWIC R o T, TOEBILITRD 3BT H T &
MTEDo ¥, HAWT/SI— T — 1 IMEZF AR AL L VEEORLRS
FNEPROBRE ST LI D Lz5> T, 8 1EICR S A ALEE L [FH
BRIZ, RIS 4 L 58 5 @ TR O % 2 TRIMRYIE & A 2 21T 5 2
ElleBo ¥ AT NIMED L ) IHEOEE L 21 TZEAFEV LS
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52 HRBELH, FATETEREO® VTR AL A4 DK (the thorns of life) |
WCHET L. MZHT (‘Ode”454)c 2D X ) I8 48T (BB) %8R 7=
AN, 5 ETHIE A AR THAT 50 FEAITHIEICEL T LRI,
ZOHEVWEEAMRERKT TN, 29 TS5 LT, HROER, $4bb [Fk
EWVIHFIER S E N2 HIR (breath of Autumn’s being) | A3FF AR EAF1F
A TEZE (yre) ] O X912 [HRWEkOE M (a deep, autumnal tone) | %
ZZT% (“0de” 1.1,557,560,)0 D& )15 4 55 5 @I TREADNE
THYPE & B2 B 5 2 & T D IRI R b R LT, 554
HETHEIEFABHIIRZ SN TWDS, BE5EIZBWTE (leaves) 1FFFA
D—#B, Fo [EHE (thoughts) ] 7% 5 (“Ode”563)s ZDE &, FADE
MERTOI (3 (words)] THAHZ LITNNZ. leaf DFEBRICIZIE> 72
TTIERS<ADHE> 55 L ZEZRBIZAND & AMEmIZBWTHEEILR
ANOBZZL LA ZIRT L9 127%% (*0de’5.67), * FFADBE (7147
YTATA) IRSEPNEEIC, FFAORKEEEN [FEA R (dead
thoughts) | & 72 525, FFADEFIIIEA THIKT 5 DT\ (“Ode” 5.63) .
LA, HAOBIIIED [ (incantation) ] 2R EAFN/-FOREL
oT, WREKFHES S (HLESEE) HeFo0THL ("0de”565), 22
TO [T & 8 1 ETHIER BT LR AR 2 72 [WIARRE (anen-
chanter) | LMIELTw5 (“Ode”5.65,1.3)0 L7225 T, # 1@ THiMh
PZVEROBES) (Rl 13, 55 ETHAOHPIZNY AL, ZOFOHEDH
ICIREAINADZ LR De 2F ) FADFOEITIIHAOREHZI Y EL
THROHEZZEALTT), HROL B) HECTHR (&) ~e&bsds
NHPREAINLEDTH D, WAL, FADEOEIKOEFETHY ., Zhp
SR LR B 725 LB L T\ (< [FES (aprophecy) ] TH 4 (“Ode” 5.69) o
COLEFANCLILTHEZTOREL, ERNICBIT2FAOEELS [ZOHEL
(thisverse) J. 74bb [WEIZHE D4 — F] ZObONERS S %A
IF% (“Ode”565)0 €93 5&. [HE®O¥ (unawakened) | AR ETEIET 2

_4_



FJUNEIRSRS: BaEhige 55275 45352021+ 3)

FHEO<HE>L, =T =0 [HRIZFELF—F] THD (‘Ode"568), =
DI [HHRICEFE LA — K] OF4EE 5 HIIBWT, HEDORKIE
RN KICZOMEm G &I [THERICEHFE 54— N 28595912,
HIRERD ERF LT 5D TH 5,

2. KMEELIKDEF—T

FATWIZEIZ BT, [THRICEE 5 4 — N 2B 2 ZED R EmRiE S

WCEB LY 5, YA LA F v FF—(JamesChandler) & K—) - H -
754 (Paul H Fry) 1. [TEEUCEHE S 4 — F] 1B 2EESREOTHS T
HDHLIENLILENDHESTHH D LFERT 5, © 7255, S—=2—1% [V
FIZEE L4 — F] 2BV, HERIPH S L SnHioBZT vF
(Sibyl) ~OERIFLTBELY, Frv v FIT—7 51 ORRICIIREDS D
HEEZEZBANBNDLTHAH)o Ll 1o OMRY [PHEIZEFE S 4 — ]

2B DR 7o R E R LT D LA TGE, M v ELogEL
T BRI A — FOFOFFNAEM ) 2 A ST 7% o TV 2,
WD, =T —35F [F50F#] (A Defence of Poetry) T, srbyfE{%
DRI D 75 TRIEEE TR L. FEWAMIIATE L BEDT A 7 VAl 5 L1
FELTCWE0ETHD, /==X, FADOSHEL [IEFICHKRY (vi-
tally metaphorical) | T. F7ZZF SN TV WEEMEZFEODOIT L Z & TH
7202 [#E SN2 DIK (pictures of integral thoughts) | # 5 S5 2
ESTE L, 59 (P.B.Shelley, A Defence of Poetry512). * L L., Z®
AR R TN [EROWH 038 % #3585 (signs for portions or
classes of thoughts) |\ TabHEHGEMEL %> TLED (Defence512),
F 0., (#7755 (new poets) | 23ZDOWIHAL L 72 [BI#ME % FFE S5 (cre-
ate afresh the associations) ] Z & D3I AUSFFAEMIIFHERTTLE) 2
E27% % (Defence 512) 0 SWIRZ UL, Fi7- i \DNHEOFFNOSEL
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L TH LWEREFERT A 2L TRIIFEL T [ A\HOK M E Wo 7omE %
HAY93XC (all the nobler purposes of human intercourse) ] 129 X9 127%
% (Defence 512)o ZOWMEDFHNE L TS—Y —PATHICENTWZDIES
YTRINN B ERD, BIEORA LR T, COBEEDOFADODLEN L L
TNN=T =% B TEDTEZTALILIETERNVIES ) oD E D /=2 —
DEEPOH LVEREZ IR L TANLEBEDPVRITIUL, ZOFA G
ZTLE) LIRS, [HRICHFE L4 — F IZBWTHEHA (PnwTidrs—
A FMREEIET 5720, SOEICHETKIELIKEIESH, 0
k% [FoRE] TEH TAHORE Vo emELR BN £ %25 & (De-
fence 512). T D% — KO- EREY AT 2EPHH L 200U TR
WZHFE LA — N IR EESET 253 0Em 2 KD o SO RBERE TR
T HHECRFRDOFERTOFNIRES S, BEOFZ IR L TRA L L [T
JUZFE DA — P IZBU2HEIHRWTH L7720, Fv > FT—RT7 74
DR SN T W WEEE 2 <HHZE>S & VUV OEOM TRV /22 Lilk
Ho T LAL. [BEIZEHE LA — ] OMZEIC Y ELOEOERE R L2
TERDT ¥ ¥ R =7 7 A LRI T CTUAHAET B EARTRIEVAEL 72, #
LT, 2R [TRICEHE S 4 — N ICH i di 2 IEAA TY
B EERL TV, 7205, ZofERE [TRIZEFE L4 — R ODO%H:3) 2k
FET AR [PHRUCE S 54 — B 2N S < RAE L IRDSF A )y L BIE L
TIEFHEDY A 7 VDo TWDE I EEEREL TV,
1817AEEEDWRESF L A 4 — > & ¥ X F] (Laon and Cythna; Or the Revo-
lution of the Golden City: A Vision of the Nineteenth Century. In the Stanza of
Spenser) DIFELRE IMIZBIT LY AFORENS bbb L )12, [HHEIZ
DA — ] HEREO/N— 2 —1F, HAUFEOTL U THAENDH: 5 BG
I0b, BEd o THANAFEDORLZIPRIEL ZLICHEEZ ZE VTV, °
EREL TR FE S 4 — P icBg 5. [#i%%E (Destroyer) ] TH
% LAIEIC [IRAF#E (Preserver) | TH Y, L% b 726 T LWETH %72
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FCId% <, HEELLLTELVETH S ("0de” 1.14) o F72, /8= =12k o
THRAZERE L CTEEEZ LTI EL RS, ¥ HIRIE, [FEOTHE]
ZBWOS= Y =35 U T RERGFHFAL LTCGHEL, € OUIEHRELOR
WZholea—uy SMEREEINITEFR L7228 lhbETH, 25D, T
13 [IROOFEHUHES (the first religious reformer) | TH Y, F SIHEE %
MoV 77 —=DNTHD (Defence527-28)s Z I THEHLNL TV DIV
77— ORILLEOFEHAGN R L7285 > T1HEEERLTBY . 22005
BONDNIIBELERT 5 RO, N—=—12L2 L, [FrTER+T
VA LD BEOMELZHMLCHY (Dante understood the secret things of
love even more than Petrarch) |. %o [#ifh] (235172 KERIE [KEOE
B o I2ANE ORI TH B (a perpetual hymn of ever-lasting love) ] & LT
WEDBHTHAD (Defence525, 526)0 LL. ¥ 7O ) Zd %2 FET,
HRILL72F ) A ML (B M) v 7) 1285 TIED 7o (The distorted
notions) | &7 1, [{ ZATEWVEENT (enveloped and disguised) | L ¥ -
TWwb (Defence 526)0 20, /83— —DHHL, ¥ ¥ T OFMEGIIZIEA
PEREEIZH ) . MR THRED Y T OBFHOKEEZT 5121, 2D

[FOLNZBEE] RSN EREZER LT, ZORMEM L L TORE
w8 {84k (conductor) | 7SLETH A (Defence 526,528) o

His [Dante’s] very words are instinct with spirit; each is as a spark, a burn-
ing atom of inextinguishable thought; and many yet lie covered in the
ashes of their birth, and pregnant with a lightning which has yet found no
conductor. (Defence 528)

FoTDEIERKILETDH L, IRIZZFDOKRIEE FBOLFIRANEENTLE D
BNTH 5L IRICHE DN F T ORICITEFEGTIDFEA TZIRRETZ DS, (mEAK
12X o TRIBIZHAT AHREMEZ O TWD, KIEE KD A A —Vik, [TH)E
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IZHFEL A= P IZBWTH RN, [FoFi#E] 2B KL IKIHEES
EREGWTHWOLNTWS LRTE 2V, L) Dk, ¥r 7 OFHEICH
D HNTKAEAEE S LD, [THRIZEHE D4 — F] ORFEETHFADOS
DFFWA UL SMAND [KIE (sparks) ] 721 Tldew25TH5S (‘Ode”
567)0 ¥ ¥ T OKACIZIKITEERNIE TN TEAKIZ L > THIEST 2 [HEd
(alightning) ] Tb 5 (Defence528) . Z DOFEIEE [THEIZEFE 54— K]

D2 EDOHY TG SN LMEL#EE S5, [TRIZHFEL4— F] 2
HEIZBWT, BIIIEQFRINY — > & LT E DS, ZDEIL [ EFiE
DYfliit (Angels of rain and lightning) | T 0 . [HWiF & K (Black rain, and
fire) | Zb7:57F (‘Ode” 218, 28)o F7z, /A= —HE, ¥¥ T EBHT~
SERRFEANEL LB, [HRICHFE S 4 — F] 2B 2 £E144T0 Y
v MEREY Y TOTIVY 7 - TATEBHLTWS, ¥ 2H) LTHhDBLE,
[THRUZFE D4 — N IZBIAFHADRY T2 TV E L TEORIEZ MR
ANEEOHE, NHEBEOHANLEBRESE L) & T2 [k - ZNE
(conductor) | THo7z& LTOREGRIZR Y (Defence 528)s €95 5 &

(PRI S 4 — F] B TRIEL KA D ICHZEIC A TIE S 5
DI, REHTH 2. FAOTENEOOLNL GED) WhEMAHo7-L LT
by TIPS LERPEREIND (FAED) etz E & M3 <fHE>
WUFETH 5o

3. [WEIUCHFES A — F ] & [IRROAR] ORI

TiE, =Y —DF ORI R E N5 2 RNBITFED & v ) RIS
R 72vve /8= =2 X M2 ERT O E $IETENT, W5 - HRL7z0
i3 FEAT) THS, * HL, [THEIZHFE S A — F] (Z18194FEFkD#ETH
F2EDHIMTH 720, AT )2 K ZIEHMmE & ITEHEMRL 2ve L
Ly A7V [RHEONE] & [P 4— F] OFNRIZE>Tn 5

_8_



FJUNEIRSRS: BaEhige 55275 45352021+ 3)

WD E V. 3, AHOFELIIBWT, A7) 2BbEs— A0 F
M= =L ELEHENE &I, 1818FI2H 8 HIZF K1) (Naples) 1Zd
% [XA A Difg/ (the shores of Baiee) | %8s (The Last Man 5)o 572
DT ENOIFEE RO THICAS &, RROTESHVRL SN [T ENVDHE
(Sibylline leaves) | #% NS NT WS (strewed about/ Scattered) | @
AHIZAD, B CHEZFIRL T < (The Last Man 7,7,8)c TOTE
NVOEERFIR - M L72 b OV TRED A OREYEE. 2F W EANAT 7 —
=— (Verney) OMiE%sDThHb, T L TREIEREY 7 —=— D) Til
TLTWL , FEPIZAT YD, V7Y — - F a—H— (Geoffrey Chaucer) .
7419 v 7+ F=— (SirPhilipSidney). = > - 2 )V b >~ (John Milton)
DFNEFRLTFELFRAF) A - a<v  REFEAST. 2711 v (S T.Col-
eridge) 12X A18174FE RO EHE [ %] (“Sybilline Leaves”) % i ik
LT, YENORER/NHEOFE IS S SR 2 522 THhiHT 2 L 13T
&\ # LA L. [REEOAM] OFLIZBCTY ENVOEIRROEFT
5 ERE, AT —~?DF A (the Latinpoet) | ® F 12 X 5 [FEL
(verses) ] TH Y. ZNESMWANTRETH -2 IFEHTH L. 20
VENVDEDEF =TI =T =D [THIIFE LA — N HB5#IZB1T 5.
FADI LM N-FORE (HE) 2HEESE2 (The Last Man 8). 512,
AT VX OBRRBREZIBISELIZL, Bz K ORALLIZLTWw
%o P ZTOI2H &) FEIEA [ HFE L4 — F] LHBLTWwAE I L
WA, 2OF — FHEDIZIMEIORIZHftvy, ZLTME D, NX—=2—D
[THECZE 54— F] B3 EIZH [N A DE (Baiae's bay) | ~DOE KA
RS, ORI THRA RN THEEOREY b £ D32 #5 SHSlirh Tn b
(“0de”3.32)0 2D &9 MK D L. AT VIEHE S OGS & e, /3—
V=0 [TRICEHE S 4 — FZBIT B3 OS—=2 =D ELDFE) oA A—
VEBBEL, ATVOYENVORE, $abb [REOAM] 2RFELZ. LR
L7 WFERICER S LD, Sz 2L, ZOVEVOEDEF—TNAT)
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O REOAHE] L8—2 =0 [HRIZFE L4 — F] 23050 E->C
FEODUF HEISCFIMIE 2 5- 2 TV 2D TIE RV,

ZD L) BRIFRE O E R ) MEHIMIZ b B Do ANFHBERD X 7 1) 138—
D=L OORN) Rl EMRL T 18244E5 AI4HIZ, /=T =N 1 v
LN VEXLDS 27286 % [HED A (The last man) [ 120§ 2 T % (Jour-
nals 476)c W 212, [REDOAE] IZBWTATVIZEARY 7 —=—%HbL
IR TTWAEEZTIV, ZLT, N=Y—2ET7 VI LB\ A
KV 7> (Adrian) % BIWET %0 WIREIEY 7 — = — O XEAEET % @)
WML ETADOIEEY . 77 —=—ZATOXHNTA V)T ¥ O
DT AT H ZARAI B G255 v & LT & 13RO 4G % 2% 5
TWALIEPHHENL, Ll A R T VICHELEE, Y7 —=—®
SHIFBIEDEL o A Y 7 VELBREOARNIOWTY 7 —=—D
RN H oIl T2 ERKANE L TERX TV L EHHT S, 2L

Ty TALGIARN) T YOHBRZEDL DN, 77 —=—D [ILELEDLRD
(cloudy wrath) | % [ L WA (gentle western breath) | TIREMRIE L 7>
il 77— ==l [EIHORNAMKE L LT (the stream of affection
gushed forth) |, DWIZII AN S 2 Q5 &Mk 2 L1275 (The Last Man
23, 23, 25), [HEIZ, A BT Y OWEADIINT 7 —=— I8 % 52720

WCHIBT A E912, B E 572y 7 —=—2E) M5 EICd [PHEAMR & KT
72 (a west wind swept them [the hills]) | & &% (The Last Man 26), 2D X
I A R 7 Y ONEERDOTIIRZ S, ZHUE->TY 7 —=—DR
DIIBEESNT [#i72lZEEHZEDY (was born anew) | [5 & MIROH 72
7 #%# (anew career ininnocence and love) ] D NAEZ D 5 Z L1275 (The
Last Man 26)s ZO X9 %A R T ¥ OB, 73— — DG h3
OEFENR SN, BlZIE A N7V OREEMEST L[4 Y AL —2 3
VRS2 E SR (an inspired musician) | X [ [HE#HOEZE] (the “lyre of
mind”) J. [#i &9 Z/v—E=— (divine harmony) | . 73— —DfEdhIC
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BUFHHEOFNGLEEHT L2005 THD (TheLastMan24), * LT, =
ARVT Y7 === L2 55E, 45T IROEERATT 1 —
(sweetestmelody) ] X ) THVY, 77 —=—OEMIZEHIZZ/7ZF LT,
RORE D D TGO (the life-blood) | 2 S 2% (The Last Man
24) TA RN TIMBT 7 =2 =5 R 72BOHRICKIE> L) FEER
LN TVRVH, T 7 —=— DM EBESE LA A =TT 7 —=— DK
MIZKE LB TAR=DIIDOLD Do TA )T YDETNYIS—T—Thb
Pk, A U7 vicux VRGO ERE ORI b > Th b0
FLBIRTH D, L L. IA BT U 7 —=—I25 2 725281 370)mU g
Ao, ZOREINIL > TY 7 —=— DR SHEE S UTEMIY A % EBR
L. BOREFEMIT T L1275 5 DI TRIBITH 5o

V7= =IA R T YPRATY ==Y = IINIRT AL D L,

== [P S 4 — F ] I TS 2ZOKIEI AT I Db
EIZHERE, FNA VAL =2 a Y EZITT [REOAM] sEgEshzL
LCOAREHIE RV, AT ) 138— 2 — D3, DR SRE Rt B
BL. BANOELRIZKOLERIBRA L) E LTV ® AT )DY ¥ —
FIIFIIRE VLR DS Do BIZIE, AT VX S— 2 —DFEf%, DA X —
VaRIEAITHHAL L T E, 1823 FE 2 HITHIZ A T VIS —2—% [FAlZ & 5
TH Ky (the sunof my existence) | T#H V) [ AEIZ BT % KAE (the animating
spark of my life) | 72& BT W5B (Journals 452), * & 51218224E12H 12,

AT VIEENHIUL, LS 2D BFOHR TR AT 5 [H & 72KAE (that living
spark) | %9 ZLIFTE W EFBHL TS (Journals 447) . [FEROEX

X REOANH] 1283577 —=—L A F)T7 Y OBRIZL RGNS,
U7 ===l YT B S I, ORISR L TR E i E R e F A

[ZEZICH Z M) (turned author myself) | #6865  (The Last Man 122) o
SF ), T4 R T OEWEGEY 7 — Z— 22D, F oG
NueflioTy 7y —=—1% [REDOAM] OFE) 21D 5, NHOFERIHED & |
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ENFDPERIZREY . A P 723 Lo L3 M b KEESERTEC L

7y — I NHERBEOEEERY L b, HL Wi hozn - TEON
7o —=—ld, EHLRFOEFIZAD . [T S 17z (scattered about) |

JGifR % 7o % (The Last Man 361-62) o & DIXBMANTERRZ 205, 77 —
Z-OPEERBEIEILIBE Lo TVDEDTH D, TITAT ) T
leaves &\ ) HEEZ W TV A DIFTIE RV, FEVFV 7 —=—I12k 5T
VIFEEDIE L 72 5 T OBHIE, 7L OWFEIC B TEE D FANE TIE S
PNV ENVDERFER S B ERPLPITKIE LT V5, 7 2825, W
TNOWHIH D XSO NIZEOEPSA Y AL =Y a Y 22T, i) F/e
HITHE - EMERICA T S LR A0 THLEHITHE IS—T—
Lo TSNS OEIAD 517250 [HE)) (incantation) | (X7
) ONF TSN CTHWNAIEE LTHAE L LMRT 22 ik Tca v
A9 % (*Ode”5.65) o

4. BERNANELTDOATY

AfEINET [REDOAM] & [TEIZHFE L4 — F] OO%0) £ E%
LT&7e —HTy TATHIRICB W TANG D S 1~ RGO % 3¢
HWAMFTFR LD, 2 ZDE7 v a y TIRIOBICEEL T, iR i
BOAM] & [WRIZEE LA — F] OD%h ) Z3EE L7 [REo A
BV TH=TTOE NI 57T 7 —=—I3H S OWFEREEIZH) A, A
&z &9 BIEFEICIND VRIS b IR S N Do 7275, HEEDTRD S
&7 — 2 MRS, 7 — = — B NERBZOEETERD) TH
% &\ o T RIITFFRGIINC L o THED LAz L oA EET )12
Lo TEEHDbNLDIFTIE ARV, 77 —=—OFWEGIIET A FY T~
Lo THZREILELNZL DT, HdZzou~ YiRIESIZ B 5 OiE)
FIZLTWI ) &b £O—HT, HIIZT AL T~ VIRIVEGT )W % 6t



FJUNEIRSRS: BaEhige 55275 45352021+ 3)

D720 EDDORRAHED ) #MZ 722 L R BOL/-DICL THET 20 TH 5,
PR PR S B A N2 FEAT b AR CH 5o [IRiED NM) 5 2 &5
S5ETHEN FIL. Kbk ) 2o L 3 58T [BUID o T

(unjust) | & LT, A KIGRE, 2T 2280 L30T 5 (The
Last Man 181) o % LC. Z DAL LTREY F&, [THRUZF 5 4 —
FIOFFA L [FERIZ, % (thou) & U T 724, “whether thou comest destroy-
ing from the east, or pregnant with elementary life from the west" &, %
b6 S BEE G %725 THRIEOM % &FHICE  TROFE
2TV 5 (The Last Man 181) o THRDFFEIZOWTIZEAIIZIE, &
GlEEN, MR b, 4 — 27 ORIRE 2T, FOMHW, SHE5ISRI L, A
D [MELWEEL (gentle governance) | FTOITA L EED LR SN TEK L
T EFEDFEDND (The Last Man 182) ZD&H 72 ) OIHAT/ = —D

[PUEUZEE 24 — B IZEML T FEEDHARFUAD DENDOY A 7 )V—
D SHENDTA 7 NV—2 5726 FhF 2R L T0be ® 72H%, BIREN
T L [RBEOAM] 2B TITRO A% b 72 b 3HRE D N2,
ez b 72 5§ HUROBERA I 2558 S T Do

Why dost thou howl thus, O wind? By day and by night for four long
months thy roarings have not ceased — the shores of the sea are strewn
with wrecks, its keel-welcoming surface has become impassable, the earth
has shed her beauty in obedience to thy command; the frail balloon dares
no longer sail on the agitated air; thy ministers, the clouds, deluge the land
with rain; rivers forsake their banks; the wild torrent tears up the moun-
tain path; plain and wood, and verdent dell are despoiled of their loveliness;
our very cities are wasted by thee. Alas, what will become of us? It seems
as if the giant waves of ocean, and vast arms of the sea, were about to

wrench the deep-rooted island from its centre; and cast it, a ruin and a
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wreck, upon the fields of the Atlantic. (7he Last Man 182)

Y o e LT, THRAOEKRZMEZ BT 0 L 912, EREIbASET
W] % e S 2 RRDOHEOFINE R Y THN, §E) FORGT bTDR)T)
bW EPERF SN L, [FEICEHE 2 A4 — F] 1B THEDHEE & /AT
DO % F5H A bW THIEN S FENE B L A 7 VAT L T 7012kt
L. [EOANE] 12BWTEFEH O A 7 V% S 725 THADHE S /-,
WTIZEER A & 72 6 LT & SoBE S &0 S BURO BN AS5HA S 1L .
COREN B E & 725 LI2ARICATIZHER S DIF, WDIXTRIEFEIZEDP S [T
LR (aruinand awreck) ] DX b OTHY, 2 TiE [AHITER
BRNEJRLCL E 9 (man shrinks into insignificance) | (The Last Man 182) o
2F ), [REOAH] 2B 25U, [R5 4 — ] 12817 5 HJE
LiES T, BHEOH L IRHE 725, L7zso T, 5k ) FE72725aU1h
Mo TV HIZ [T ALS)I) %AD72, AL (Why dost thou
howl thus, O wind?) | & V227 2 DA T, [dd. a7z HIZ LD 7D DA (Alas,
what will become of us?) | & B ABIZ T2 CldZvy (The Last Man 182), 1
< VIR TE 2, R D25 TRUSKILT Aid AV Th b,
JA23S 72 S FIEHDEF — 71x, N=T—12& D [LAA =2 v XF] 12
BUIFBERANOWEPIRENL LA T — 2 51X 2 ELDHT L7214, 2
IEHINFRIZEE D25 (10. 20. 3964) 0 SEIHICB U R 2 N4 DR DF kL
LAF =2 e XAFANERPV, S72D KSR OFNZSND, L, 78—
T IRRANOTHE L DT PIFRL T T < o KR D TR S
L AA =V by AFE Ko7 B EFEERILT, [DI)EHREBZ
N5 Z EdD7% v (may fear not now the Pestilence) | K_E D g~ & [ 9
(12.29.4702)c TO X IHHEOMFIIBNT LA A =V IEZHENFT L
LB D5, LA F =V ZELDIEIBOTHSE Y X T TH b, FIMIIBNT
YAFIE LA G =2 EV XF DR, TORBIIAE SR A4 IR 56N
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DI DFEN, LA =2 [4idt o4 (This is the winter of the
world) ] TH VY. [FHR > THS (Spring comes) | &> (9. 25. 3685, 3683) o
COEPEENOBEDA X =T, [FRICEFE S+ — F] 12 20k h
TBY., [VAA =2 XF] OFEIHED [PHRICHFE L+ — F] OBE#EY
PEIEE 2o TWDH I L 2EEIIAND &, KRBT BB ORI D
WRESEAZ DT PNTET /=2 — DR e [REOAM] Loary bF A ME 2
TOIEEHRL CW2idTThsb, 29 LTRSLE, = —DTENITLET S
#FO [BEJ) (incantation) | (JMKIZ A TV O/NROPIZE Y AF & LT,
ZOEBEOIIEIPEHEINTLE-> TV L) IZEDNES (*0Ode”5.65)0
L Ladds, 20 &) ZEORMEIE REDAM] OfRTIER v, &L
2 [Rtao N ORIGTRO T~ VIR & 2B sLAIZ L Tw v,
77— = EWREORGE TH Y VIRINRE R ED T, TED ) 2 LT 5,
Bl 21X, B OWRERIRD &> T 7 —=—13"T lingered fondly on my early
years & | JERANIATS HRIDOFEE LI L OMEEZESL L CLE-722
L w AT S (The Last Man 362) o 2F V), 7 —=—I38)E linger & IV
T IA R T2 LOETEEL o/fMflNDZ 72 EEEEL T
Who EHII, RO TY 7 — = — 13U 28I g, [RoZ LAl
$it-> T (obeyingthe breezesofheaven) ] @ —~<% L CAFHOAE XKD %
W29 &£ 9% (The Last Man 364)o 77 —=—OFHETIZ, #HidfE» 5 K
) &REELT, A %) TEEHOA T 7)) 7 (Calabria), <)v% (Malta).
I—7TEDO* 7 T 7 A#%E (Cyclades) %0 . /N7 Y7 (Asia Minor). ¥
1) 7 (Syria). 4 )V (the Nile) Wi LT [T 7 L ADE (the pillars of
Hercules) | A9 2 &12% % (The Last Man 364)c 2% ). 77 —=—
F2N 7 ETEIROTAE IR L EIIE> T2 L% 5,22 TY 7 —
Z—REXFHHATHOEDERAETHEDTL 2L, MAME{2XFEL)
M & BACANDIGETH %o TN THRILY) VR D > TR LA 77 —
— KDY 27 2EAVRYS, ILoIZHEE, Zohiz K] #
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B 5 AHA 9 (1 shall read fair augury in the rainbow — menace in the
cloud) | £ 5% (The Last Man 365)c T &9 %7 7 —=— OEEIIRIEN
THhbo FIZEOPIHDEL FANS ) &F HEHIE, /=2 —0 [THR
w4 — N FE2HEBPICBILEL ROWE LEL L, ¥ T7—=—
MEOHIIFRANS 9 L3 5B xi#E (lightning / fire) & &z UL, #Kid
O~ ARAIVEGEIIOKABIZ ZED DR LT 5 Z &1l %0 2O L) ITHEE

IZBWT Y 7 — = — 2% [ #7235 (wild dreams) /1213, “they [wild dreams]
have ruled my imagination”& &% & 912, 77 —=—OA G xE T 5]
Hd % (The Last Man 365)o 2% 1), 77 —=—l30~ VRGIEGT 245 C
LIENTERVDTH L,

FFRIZ, SO LX) RGO KINHOFLIZ D RoN b, FXOFED FIZ
2L, YENOEZ TSN TO%A) A4 Z% (Scattered and uncon-
nected) | i CTh 5720, FXDHE) FHMEEZB I Ro7:LF ) (TheLast
Man8) . ZOFERIEHEZ, [ - ¥ X b O REEIZH D T 7 7 TOVORRE 4
%] 2B L7291 7 OFiA (the mosaic copy of Raphael's Transfiguration
inSt. Peter's) ] & 9 % b DT, MEEIZ X - TRIRFME O [ fE (mind
and talent) |\ 32 bBLFENEGIIIREAEND (The LastMan ) » 750 F
THENOTE B L COMFIEEIC b THEL VBT A 2 & T, [HEhE
JITRATE D END (glowing with imagination and power) ] (The Last Man
8o 2F N, [REDOAM] IZBVT, ¥7 —=—LFXOFEY FTH, o>~
IR ORI ERZ AT 2455 Hodu~ VRWEG ZETENT
& LA ZOMGET A BINERTEE 2 HilT 2D TH D, Tz, 77 —=— DOk
1F21004E D KRN NFRBED NI e 0 72 12 L o TRES N L WFED 72 DFi
I TTH D, Lo Ly 18184FEIZ Y YNV DifE #3727 L DOFE
DFAEER - WET L2 LT, WREEY 7 —=— 5 R CGHEICTIED 525,
FEETIESE D, Z)THE, FXOEYFICLTH, Yr—=—I12LTH.
ZORGINIITL T v, DF ), vy FEBRDHE LM 2, A

n
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T )= — O E LS S TUNIOHFTEORIELTFHESE-OTH S,

] Ui

1822/ /8= =A% ). ZDORANA T > b TI8AFIIF )
TSI IRIET b0 2D &) YRR ORI NS KD L, Bv Uik
ORMGINIEBEZ MR 72 L) IR0 Lk v, 2L T 2O L) ZEHE
OFNE, ATy ) — - = VOREOAEEERY L HE S, Kk
DOAH] Tux RGO EERPE 2OV E DL o7zl LT
PEEE RV 2 LThB L, [REDOAM] 1EAT )OS (Y ENVDIE)
ELT RN=V =DV ENDEIIE T NIZBEORIEETENIIZ TV D L
IENDBLLA, =T —DIAEHHIET 5 T ENDIERAIN L WAL ZFRK LT
W EZEZTHVWNES ), [REDAM] ICBIFA#EKT, 77y —=—»'1
~ VRGN Z 720 ) 2 R B Ol E 7 G REE I A Z & ORI
Thb, 2FD. ATVIIN— —OFNIRG) & & HIH7- IR E Ao
TWARZEREL [REOANH] THWZE1l%k5, 2D, /8= —0
[T S 4 — NI 23 A7) O [Htco NE] PR 7z > AL —
vary) ERERKR, ST -0k, TORMEEELL TEE L LD SE
72DTH Do Flow INFTHAEL CTE/- LT, =2 =0 [FEIZHFES
F—F] OWMBEEIXT VO REDOANH] 12X o T ARERTTEIE RSN
TWRWY ELVOEAOEFDMR SN, ZOHIRME®R)S L ) Ebd %, &
Wiz Bl N=2 =0 [PRIZEHFE L4 — F] 27 1) O/NHIZ & > THi7:
REROT 252 6N, TOFMEMEH/ITLOTH S, [HEIZFE D
F— K] 2 RBEOANM) 25 2 5587, RO [REOAM] 25 TR
54— N 152588 EAL L. [WHRICHFE S+ — F] 13/8—2 =78
WA LGN OARBEE T 512 8D 2o T 2047
DOABEMEZE FEL T b,
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Notes

KRB IIHARY =) =gt v & — 28I ksx (20194121 7 H. FMimikes)
TOYYRITL - %A AP LTCOREEEZNE - BIELZLOTHD,
PEFRIE [WEICHE S 4 — N & [ @i/ 7axs o R] % EolHkE
CEPN AR Z N OEam & LB L T, P.B. ¥ = ) —OFMHG S O
— Ui % F U C & 720 Blank 197-98, 202, 212-15% 28, Wasserman 222, 239-40, 243,
247; Kapstein 1074-76; Reiter 231; Cronin 233; Chandler 535-38; 548; 551-52; Curran
168; Bloom 75-76, 88-89 % ¥ 7- £,

Bl 21X, Paley 112-16, 121; Mellor, Introduction. The Last Man xv; Lokke 117-18;
Melville 140; Sambrook 327 &, Cantor 194 % ¥ 72,

B 21X, Hugh 322-23; Mellor, “Frankenstein, Racial Science, and the Yellow Peril”
9-10; Donahue 232; Moreno 76-777% &

BRI, [PHRICHR B4 — K] OO A =T 20 74 v 7 TRk ORIC
WERENTVLETATYO [REOAH] LEPT 52 L 25T 2R
R, [tEo ANH) 28 THERICEEL 4 — ] 1B 2R0EENZEN A7
T AT OISR ST B LIERT 5 HEFR A 5 Donahue 232& Moreno
76-77% 28,

Poems 111, 204n % 28,

LIF. “Ode” & B&fLo

Wasserman 239-41, 247% 28, Kapstein 1070-71; Curran 1623 ¥ 728,
Wasserman 243447 &% 28,

Reiter 230-31 % 2,

Blank 217, Wasserman 240% 2, F7-. &4 1 HOMEEL 45 38 IC BT L HED
HIMZ/ 85 LIVIZHEDP N T\ B Poems I11, 204n % 288,

Blank 209-210, 212, 216-17; Behrendt 218-19; Fry 209; Cronin 240; Curran 1687 &
i T

Blank 217. OED, “leaf.” def. 1. 1.a, 3.a, IL a.b F 72,

Fry 209% £,

° Chandler 550 & Fry 209% %,

VLN, Defence & W&ito

[FHOFRE] 12BN TNN—Y —=HHBEICL TV A DRESE L ToOF2ZTTidn
L HEFEHoWHF L. NHELORME D %IT 2B 2 M2 72X ekTd b,
L72h o T, [FORE] BT L<HLFEAS>S LI LFHE LT IR LIS,
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Defence 522% 2,
¥ B 21X Laon and Cythna, preface 47; 9.22.3658, 9.23.3667, 9.3641, 3685 % Z8, 7=
[VEEUCHE 5 4 — P& ZIZREIICE PN [ ) 2 @Erh/7ax 77 2]
LFEHAUFEOTL L CEOEREM % TR L T b, Abrams 299, 301; Bodkin
2537 &% B,

Y A5l 2 \X Prometheus Unbound 2540, 241287 &

# Chandler 551 & Hogle 5% Z:ii,

2 Journals 434, 444 % 218,

% Ruppert 142-43, 146-47% ZH, A 7 1) 1218264 1 H28H 2V 3 &~ - N —F -
4 VOEMT [t AM] 2 RO L% (my Sibylline Leaves) | &
- AT\ 5B The Letters of Mary Wollstonecraft Shelley 508 % Z 18,

BASISAEI2HIC A TV Id/ 8= — & L IS A DUEFEIZEIN T 5, The Letters
of Percy Bysshe Shelley 11. 61& The Journals of Mary Shelley 242% Z&, LT,
Journals & Wit

#ON—= 3 —OFESIZ R S N A FHEOEBIZ DWW TiZ“To the Lord Chancellor”28; De-

fence 511,516% M8, “Ode” 557, 60-61, 69 F 725 1E,

% Journals 443, 479% 2

BN— T =% KRNI 2 A BTS2 W T Journals 4735 2R,

7 Wells 229% £,

B3 xS,

# “Ode” 1.6-12% 4,

0 “0de” 2.27-28Z W, V7 — = —DHLOFICHIE R ZE D LT A LG A T
A -uavViREEANY a v - ¥— (John Keats) ~DOH#MIMTH 5 &3 HMFR D
W%, Cantor 208% i, Paley 1213 ¥ 722,
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P. B. Shelley’s “Ode to the West Wind” and
Sibylline Leaves: Mary Shelley as a Conductor

IKEDA Keiko

P.B. Shelley’s “Ode to the West Wind” was written in 1819 wherein he de-
scribes the poetic imagination as the positive power of social renovation. On
the other hand, Mary Shelley’'s The Last Man, written in 1824, describes the
failure of the Romantic imagination. The theme of each work is quite different,
but these two works have some similarities of images and metaphors. Critics
have already pointed out the influence of P. B. Shelley’s “Ode to the West Wind”
upon Mary Shelley’s The Last Man in detail. Especially, Anne MacWhir inter-
prets that The Last Man inherits the motif of the wind bringing the plague in
order to undermine the positive power of the imagination. In this essay, I will
examine the similarities between “Ode to the West Wind” and The Last Man.
On the basis of the examination, I will confirm that these two works give liter-
ary valuation to each other. From hereon I will refer to P. B. Shelley as Percy
and Mary Shelley as Mary.

First of all, I will look at the meaning of the west wind's power and the
dead leaves. The west wind, whose power is ambivalent, brings both the arri-
val of winter (destruction) and spring (revival) into the natural world. Thus, it
encourages the dead leaves to become nutrients for the seeds scattered in the
soil and to revive them as spring plants. From the second to the third stanzas,
the similar patterns of the dead leaves can be seen in other natural things such
as clouds and the sea influenced by the west wind. In the fourth and fifth stan-
zas, the meaning of dead leaves becomes more metaphorical. The relationship
between the dead leaves and the west wind is equivalent to that of the poet
and the west wind because Percy compares the poet to the dead leaves in the
fourth stanza. In the fifth, the leaves refer to the poet’s thought and then to the
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pages of his book which contain his thought. Finally, the poet’s words in a book,
thatis “Ode to the West Wind” itself become a prophecy for the future to scat-
ter ashes and sparks over the world.

James Chandler interprets the leaves in “Ode to the West Wind” as Sibyl-
line leaves since the poet’s words are a prophecy for the future. However, I will
confirm this in the following section: One poet has already interpreted the
leaves in the ode as Sibylline leaves to inspire a new poetical life into the ode.

Before the confirmation, I will consider the meaning of ashes and sparks scat-

tered in “Ode to the West Wind”. A similar image of ashes and sparks can be
found in A Defence of Poetry which describes Dante as the ideal poet inspiring
the world with love. At the same time, if Percy emphasizes that a conductor
encourages readers to be inspired by Dante, we need a conductor to be in-
spired by the sparks of “Ode to the West Wind”.

Mary is Percy’s ideal conductor, having edited and published his works af-
ter his death. “Ode to the West Wind” is irrelevant to Mary’s posthumous pub-
lication, but there are two reasons why I assume that The Last Man is a con-
ductor for the ode. First, the scattered Sibylline leaves in the preface of the
novel remind us of the poet’s scattered words of leaves in the fifth stanza in
“Ode to the West Wind”. Secondly, the main character in The Last Man,
Verney is modelled on Mary and his friend, Adrian is Percy. Adrian’s spirit is
compared to the west wind which kindles affections in Verney. Thus, after
Percy scatters sparks of love in his words (Sibylline leaves), the sparks are col-
lected and rekindled in Mary’s novel

In conclusion, The Last Man does not simply describe the failure of the Ro-
mantic imagination, but also plays an important role of conducting readers to
the new significance of Percy’'s ode. At the same time, Percy’s ode also rekin-
dles Mary’s imagination to create the literary world of The Last Man.



